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Leonardo de Arrizabalaga y Prado

Fascicle 3: Second stage of the diseussion, 1902-1962; Third stage of the
discussion, 1962-2002; The state of the question in 2002,

Second stage of the discussion, 1902-1962:

The second stage of this discussion corresponds to the period between the
publication of Hlllsen’s article in MKDAIRA 17, 1902, reviewed above, and 1962,
when Mercklin publishes, in dntike Fignralkapitelle, the first full description of all
the artefacts here under consideration, as well as a bibliography of works up to that
date referring to them. All these are reviewed in what follows. Between 1902 and
1962, the artefact here designated A is mentioned in a number of works, none of
which makes it a principal object of enquiry, but some of which refer to it, in order
to make certain points in the context of discussing Roman sculpture, or the
emperor or god with whom this artefact is usually associated. Some works included
in Mercklin's bibliography, and reviewed here, do not refer divectly to A, or to its
companion pieces, but help to clarify aspects of their history and iconography. A
tew works reviewed here, which { found to be relevant, are not mentioned in
Mercklin’s bibliography.

5. Altmann, Walter, Architektur und Ornamentik der antiken Sarkophage.
Weidmann, Bertin, 1902, p. 110.

In the context of a discussion of certain stylistic characteristics of relief sculptures
on ancient sarcophagi that help one to date them, Altimann remarks that the first
and so far only artefact that is definitively dated to the reign of Elagabalus (Varius)
is the column capital from the Forum thus identified by Studniczka. Anyone will,
Altmann claims, find Studniczka’s conclusion convincing, based as it is on
attributing to that reign the presence on this artefact of the sacred stone of Emesa.
Stylistically, on account of the shape of its figures and plants, rounded despite their
marked shadow lines, it seems nearer to suggesting the Antonine period than does
another sculpture, the Meleager sarcophagus in the Palazzo dei Conservaiori,
which Altmann goes on to discuss.

6. Cumont, Franz, Efagabalus. 1), in Pauly's Real-Encyclopddie der Classischen
Aliertumswissenschafi, Neue Bearbeitung, 5 Band, 10" Halbband, Metzler,
Stuttgart, 1905, col. 2219-2222.
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In this encyclopaedia article, devoted to the god Elagabal, called here by the
Latinised form of his name, Elagabalus, Cumont refers to Studniczka’s article,
reviewed above, on three occasions:

Col. 2220, 1. 22-23:

Discussing the imterpretatio of Elagabal as equivalent to Zeus or Jupiter, Cumont
remarks on Elagabal's close association with the eagle, a symbol both of Jupiter
and of the sun, attested by coins of Emesa and Rome, cited, among others, by
Studniczka.

Col. 2220, 1. 37

Describing the tetmple of Elagabal in Emesa, Cumont refers to images of it on coins
of that city, cited, among others, by Studniczka.

Col. 2221, 1. 10-17:

[n the context of describing the temple dedicated by Varius to Elagabal on the
Palatine hill in Rome, Cumont mentions a recent find discussed by Studniczka: “a
column capitai decorated with an ornate relief, from this temple, or rather from the
hall, lobby, or foyer of the sacred enclosure...As well as the conical stone with an
eagle, it shows images of Pallas and Juno - the two wives of Ehglb'li —and a Nike
(Victoria) sacrificing a bull.”

7. Butler, Orma Fitch, Studies in the Life of Heliogabalus, Roman History and
Mythology, University of Michigan Studies, 4, 1908 (1910), p. 81, text & n, 2.

The “Life” in the title of Ms, Q.F. Butler’s monograph is not, alas, that of Varius
(as this study prefers to call the real historical personage who simuitaneously
occupied the roles of high priest of Elagabal and Roman emperor) but rather that of
the largely fictional character depicted by the Vite Antonini Heliogabali in the
Historia Augusta. Despite her primary focus on one of the least reliable texts in
ancient historiography, Ms Butler provides, in her lengthy first chapter with its
extensive footnotes, and in her indices of inscriptions, coins, and texts used, the
most complete account, up to her time, of the literature and artefacts concerning
Varius. In doing so, she raises many historical, as opposed to purely
historiographical questions related to him. It is in the context of discussing the
question of the location of the Roman temple(s) of the god Elagabal, that she refers
to the column capitals here under consideration,

Ms. Butler's discussion of that question begins with the statement that “for many
reasons it is clear that this temple was on the Palatine,” and adduces “the Greek
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authors,”' as well as {Aurelius) “Victor,”” in support. She cites a passage in a
lexicon,” which proposes the possible identification of the temple of Jupiter Victor,
mentioned by Livy,” with that of Elagabal, mentioned by “Lampridius™ {the
suppositious author of the Vita Heliogabali),” among others, and which situates
both at a certain spot on the Palatine, Stating that this “identification has not been
very generally accepted,” she then goes on to discuss the artefacts here under
consideration.

Referring to the presence on A of “Elagabalus,” Minerva and Urania, she says that
Studniczka and Cumont have linked A 1o a Palatine temple of Elagabal, But
Hillsen, referring to the “other fragments” seen by Signor Boni at the findspot,
thinks it more probable that the capitals and related fragments formed part of a
“chapel of Elagabaius which stood in the Forum.” In support of Hillsen's thesis,
and invoking the assertion {by Studniczka, rebutted later by Mercklin) that the
upper fragment of A was found by the Regia, she notes the proximity of the
separate findspots of the two fragments of A to the Temple of Vesta, and ventures
that A, “when considered with the figures on the capital itself, probably points to
some structure built in honor of Elagabalus and Vesta.,” Finally, she adduces
another reason for doubting that A and related fragments come from “the
Eliogabalum,” that is, the Palatine temple of Elagabal: The Pussio Sancti Philippi*
states that the building burned before A.D. 304, yet the artefacts show no traces of
fire,

8. Domaszewski, Alfred von, Die politische Bedentung der Religion von Emesu,
in Abhandlungen zur Rémischen Religion, Teubner, Leipzig, 1909, p. 197-216,
esp. p. 201, n. 3.

Domaszewski’s article is, save for some brief remarks in Cumont’s encyclopaedia
article, the first extended study of the subject to which its title refers: the political
significance of the religion of Emesa. In the context of discussing the two temples
of Elagabal in Rome, Domaszewski cites first, with an equal lack of scepticism, the
same passage in the Historia Augusta cited by Studniczka, locating one of them on
the Palatine, at the site of a cerain wedes Orei.” Regarding the second temple,
somewhere in the suburbs - the only place where Domaszewski thinks there was
room for such an enormous structure - he refers to Herodian’s description, singling

'[in. 79.12.1; Zonaras 12,14 616 C: Herodian 5.0.7.

* Aurelivs Victor, De Cuesaribies 23.1.

Y Denknuiler des Klassischen Alternims. Ed. Baumeister. A 1L 1888, p. 1484,

'Liv. 10.29,

Y HA AH. 3.

" Acta Sanctorun, Vol, 9. October, p. 546, Ch 1. § 8. cited in MKDAIRA 7. 1892,

T HA AH. 1.6, cited by Studniczka. discussed above. CF. the reinterpretation of this passage by Coarelli,
diseussed below.
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out its mention of high towers as one of that temple’s most impesing features.® He
goes on to say that these were corner towers of the temple fagade, like those of the
temple of the sun al Kasr Raba.

In the footnote (p. 201 n. 3} developing this peint, Domaszewski refers to his own
collaborative work with Brnnow on the Roman province of Arabia,” and mentions
that Puchstein apprised him of this similitude. He also refers, still with respect to
the towers, to the verses of Avienus about the Tempie of Emesa (which describe
them, albeit at a much later date than that of the reign of Varius)." Domaszewski
then mentions the column capital, here designated A, on which he says Studniczka
has recognized the triad of Emesa. (This is, of course, the Syrian triad, discussed in
the review of Studniczka’s article, above, which is in fact not mentioned as such by
Studniczka, but only discussed by him in its Roman form, which he argues to be
that of the Capitoline triad.) Domaszewski says that A can only have come from
the smaller Roman temple, bui he does not say why this should be so. He may refer
here indirectly to its relatively small size, compared with that of other Roman
column capitals, a fact which has already suggested, both to Wissowa and to
Studniczka, that it may come from a relatively modest temple, or even from a mere
chapel (though Studniczka prefers the notion that it comes from the Palatine temple
of Elagabal)."!

Domaszewski then goes on to remark that it is hard to understand how the capital
survived. It is not clear whether by this he means that it is surprising that it did so
at all, given the damnatio memoriae of Varius effected under his successor,
Alexander Severus, and the consequent destruction of Varius’ monuments, or if
Domaszewski simply means that it is difficult to see how it turned up in the place
where it was found, if indeed it came from somewhere else. He proceeds then to
venture a novel suggestion, regarding the original emplacement of A, one that
might deal with either of these possible perplexities. Perhaps, rather than from any
temple, the capital may come from the swrio of the Emesenes in the Forum, a
monument belonging to a category of structures, for information regarding which
he refers one to an article by Holsen,'” That statio s decoration could have been far
older than that of any temple built by Varius, since Varius did not himself invent
the triad.

[t should be noted that if Domaszewski’s suggestion were to prove correct, it might
explain why, to Hiilsen, as well as to Altmann, the capital looks older than Severan,

" Herodian 3,6.6.

¥ Brimnow-Domaszewski, Die Provitein Arabin 1. 46 1Y

" Avienus. Postumins Rulus/Rufius Festus, Deseriptio Orbis Terrae. 1084-1094,

" Wissowa & Studniczka. op. vit.. reviewed above,

2 Mgtlsen. Christion. MKDAJRA 20, p 9. See the discussion of this aeticle in The stute of the question in
2002, below.
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and even to Studniczka seems almost too beautiful to be so, It would also, despite
its modest manner of presentation, in a footnote, and almost as an afierthought, be
quite devastating in its consequences for the discussion of A, whether previous or
subsequent; for if it were to prove true, all discussion of A (and by extension, of
the ather artefacts here under consideration, assuming their relationship to A) on
the basis of its assignation to the reign of Varius, would be rendered nonsense,

There are, however, problems with Domaszewski’s suggestion, both flaws in the
manner of its proposition, and weaknesses detectable if it is put to the test of
detailed consideration, in the light of the topography that it implies. These
problems will not, however, be examined at this point. since this thesis’ potentially
devastating effect, should it prove correct, will be more fully appreciated if it is
revisited after completing the present critical review of the discussion of these
artefacts between (902 and the present. The reader may look forward to thorough
consideration of that potential devastation, and of the problems affecting the
menacing thesis, when this monograph addresses the state of the question in 2002,

9. Hay, I, Stuart, The Amazing Emperor Heliogabalies. Macmillan & Co., London,
1911, p. 132.

Hay's book, sperting an introduction by J.B. Bury, is the first full length
monographic treatment of the emperor in question, to be published since the
eighteenth century, in any language, as an independent volume with pretensions to
academic status and historical value. Whether those pretensions are justified or not
is a subject discussed in detail elsewhere in the set of studies of which the present
monograph forms a part." Suffice it here to say that Hay refers to A in the context
of discussing the marriage of Varius (whom he calls Antonine) to Aquilia Severa,
the Vestal virgin.

He notes “the erection of a shrine in the Forum to celebrate the event, which was
probably built, according to Commendatore Boni, somewhere in the summer of
221, Certain pieces of a capital discovered near that place between the years 1870-
1872, display the God Elagabal between Minerva and Urania, his second wife,
which leads on to the conclusion that the union [of Varius] with Vesta, though ne
longer of earthly, was at least considered as one of spiritual duration.”

Thus Hay aligns himself, perhaps unwittingly, with Hiilsen against Studniczka
(both of whom are cited in his bibliography, as is Jordan. whereas neither Boni nor
Wissowa is), in the debate about the original provenance of A.

W Stedia Variana:  Metomorphoses  Variguae:  Mythographica Variunu: - The  post-untigne
historiography of Varius amd Elagabul, yet o be published.
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10. Pernier, L., Heliogabalus, in Dizionario Epigrafico di Amtichitd Romane, 3,
1922, p. 658-G69, esp. p. 667a.

In an encyclopaedia entry concerning Varius (here called Heliggabalus) Pernier
mentions A in the context of discussing his architectural legacy to Rome. Citing
Stdniczka’s and Htifsen’s articles reviewed above, Pernier notes that the latter
believes the capital to come, not from a Palatine temple of Elagabal, but frem “una
edicola,” a smaller structure, erected in the Forum. Going beyond HiMlsen, Pernier
offers a possible reason for the construction of such a monument: it could have had
some connexion with the marriage between Varius and the Vestal virgin, Aquilia
Severa,

{1. Hiller von Gaertringen, F., Littmann, E., Weber, W., Weinreich, O., Syrische
Gutiheiten auf einem Altar atis Cordova, Archiv filr Religionswissenschaft, 22,
[923/24, p. 117-132, esp. p. 118, text, p. 123, n.1, p. 127, text, & p. 128, text.

EnRRooIC

eYEPreT Al

Frogmant dlnscriptlen greeque Iradrd L Cosdous
(Espagnu). Fig. 10

FPhotograph and drawing of the Cordovan jnscription w Elagabal

This article records and discusses the find in Cordova of a Greek inscription
dedicated to Elagabal, together with a number of other Syrian deities. It contains
three mentions of A, As well as these, however, this article offers further elements
relevant to the present discussion: it discusses, with extensive reference to ancient
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historiographical texts, as well as to coins and inscriptions, the Syrian inrerpretatio
of Elagabal as Jupiter, and the existence of a triad linking him to Aphrodite and
Athena in their Syro-Phoenician embodiments.

It is therefore relevant to Studniczka’s contention that three deities on A, depicted
atop platform and plinths, constitute an jnterpreiatio of the Capitoline Triad,
originally consisting of Jupiter, Minerva, and Juno. It will be remembered that
Studniczka bases this thesis on his observation that the two goddesses on A, to
either side of Elagabal, are Pallas and Urania, the latter being the Carthaginian
interpretatio of Astarte, who is in trn interpreted by the Romans as Juno. This
leads Studniczka, given the equivalence of Pallas and Athene, and the Roman
interpretatio of Athene as Minerva, to assert that Elagabal is, by virtue of his
placement here between Juno and Minerva, to be interpreted as Jupiter, and,
moreover, that this imrerpretatio constitutes evidence of a religious policy,
conducted by Varius, designed to overthrow Jupiter, and replace him with Elagabal.

[n the context of introducing Elagabal, as well as the other deities named on the
Cordovan inscription, this article relates him to Varius, to whose reign it also
ascribes the inscription. It states, mistakenly, that Varius was the son of Maesa, the
sister of the empress Domna. (He was, of course, Maesa's grandson, the son of her
daughter Soaemias.) [t then goes on to say (p. |18, text} that “this god Elagabal
was now, in a counterpart of the Capitoling trio, linked with the Carthaginian Juno
Caelestis and the Greek Pallas in a triad, whereby the triumph of the peoples of the
empire over the universal sovereignty of its Capitoline god was proclaimed.” o

Thus, by virtue of an extended chain of interpretario {which this article does not
itself forge as such, or join directly to the following conclusion, but whose links
with it are deducible from interpretationes documented in its text), Juno can be
equated, via Libyan Urania, Phoenician Astroarche, and Syrian Atargatis, who is
also called Astarte, with Graeco-Roman Aphrodite/Venus. This equation may then
be used to support Studniczka’s thesis. By the same token, it may also be used to
argue against Seyrig’s tater objection to that thesis, denying the presence of Juno
on A, and stating that the goddess in question is, instead, Aphrodite/Venus. 13

The first direct allusion in this article to A, in a footnote (p. 123, n.1), referring ro
Studniczka’s relevant article, cites it as an example, among others drawn from
coins, of the iconography of Elagabal. This article’s second allusion to A (p. 127,

" Hiller v. Gaertringen. ¢t al. op. cit, p. 1i8: “Dieser Gotr Elagabal war nun. als Gegenbited der
kapitolinischen Dreiheit. mit der karthagischen Juno Caelestis wnid dev griechischen Pallas = einer
Trics verbunden, worin der Sieg der Volker des Reichs fiber den weltheherrschenden Gott des Kapitols
sum Ansdrnck kam”

¥ Seyrig. op. cit. reviewed below,



146 Leonardo de Arrizabalaga y Prado

text) identifies the goddess standing on a plinth between Elagabal and
Nike/Victoria as Caelestis, the Carthaginian inrerpretatio of Libyan Urania and
Phoenician  Astroarche, who is in tun interpreted as Graeco-Roman
Aphrodite/Venus. The article remarks on the absence of her usual pair of lions, and
considers her to be very Romanised. 1t contrasts this choice of a second partner for
Clagabal, to complement Athene/Minerva/Allath on his other side, with that of a
soddess to fulfil this same function in the Cordovan inscription: Cypris Nazaia, the
Cypriot-Phoenician interpretatio of Astroarche.

The author(s) of this article believe(s) that this choice provides evidence of a desire
on the part of Varius, not so much to spare Roman religious sentiment, as to seek,
in execution of his religious policy promaoting the cult of Elagabal, to associate his
god with paredred, or ritual parimers, well known to the Romans and respected by
them, Germane to this belief is the statement, immediately before this passage, that
Varius had chosen Caelestis as a second spouse for his god without consideration
of the fact that she had been — long before, at the time of the Carthaginian wars —
the greatest adversary of Rome. But, says this article, since the time of Severus,
whom Varius sought to emulate, and of Julia Domna, who related that goddess to
her own Syro-Phoenician cult (that of Elagabal), there was no longer a defeated
Carthage, but a defeated Rome, succumbing to the Orient,

The third mention of A in this article (p. 128, text) concerns, initially, the
icdentification of the other goddess on a plinth as Athena. It occurs just afier a
quotation from Herodian's passage (5.6.3) alleging that Varius said he had to find a
second wife for Elagabal, because Pallas was too warlike. (This asserlion of
Herodian's is the object of subsequent refutation by Frey, arguing on the basis of
the iconography of A.'") Quoting Studniczka’s statement (MKDAIRA 16, p.123
n. |} that *[the goddess] on the left is made identifiable as Pallas by [her] Aegis and
the crest of [her] helmet,” this article goes on to assert, regarding Varius: “He was
not at all a warlike ruler — indeed he was put to shame by the deus invictus in
whom he believed — but not for that reason did he make the Roman Palladion the
concubine of his god, but rather because he wanted to make himsetf
comprehensible to the Romans. It occurred to him, in his folly, to confound his
supreme god with that of the Romans, giving [Jupiter] new life, and infroducing
[Elagabal] into the western world.”

12. Strong, Eugenia, La Scultura Romana da Augnsto a Costanting, Alinari,
Firenze, 1926, p. 310-312; § 4. Rilievi romani con rappresentazioni del Cono di

" Frey. Martin. Untersichungen zir Religion wnd zur Religionspolitik des Kaisers Elugubal. Historia,
Zensclwift fiir Alte Geschichte, Einzelschriffen. Mett 62, 1989, p. 52, text & nop. 33, text & n. |,
reviewed below.
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Emesa, di Sof e df Taurobolin, &) N rilievo di Elagabulo (figg, 188-189) = Ronun
Sculpture from Augustus to Constantine, Hacker Art Books, New York, 1971, p
307-308, & Pl xciv.

Characterising A not only as a notable work of art, but one which serves to
illustrate the contact between Roman ideas and a famous Oriental cult, Ms Strong
goes on to describe it. She notes how the sacred stone that it depicts was brought
by Varius to Rome, and identifies the goddesses to either side of that idol as
Athena and Juno, their hands gently poised over the stone, forming a new
Capitoline triad, with Sel invictus (another name for Elagabal) taking the place of
Jupiter.

Referring obliquely to Studniczka’s irate rhetorical outburst, discussed above, she
implicitly dissents from it, saying that this scene is not simply the product of the
caprice of a young fanatic, of a ‘shameless rascal from Syria,” who, *dishonouring
the name and throne of the Antonines,” dared ‘to force the Gods of Rome’® (here
she offers a reading of Studniczka’s ambiguous simile:) *as common mortals into
the service of his Kaaba.’

Rather, she says, it holds for us “a much deeper signiticance, for it is the first time
that the free Pagan divinities of ancient Greece and Rome are brought into direct
subordination to a foreign Deity. Already on the altar of the Arch at Benevento we
saw the old Capitoline Triad handing over the symbols of power to the Roman
Emperor. But now they have neared by a mighty step the period of their complete
eclipse.”

Passing on to the other figures on the capital, Ms Strong remarks that the image of
Victoria sacrificing a bull had become familiar during the empire, afier its
appearance in the sculpture group of Mithra Tauroctonus. With reference to the
figure of Tellus, she limits herself to mentioning its likeness to that on “the armour
of Augustus,” without invoking or referring to the use made by Studniczka of this
comparison.

Of the sculpturai technique, she says that it “clearly declares its date,” but that the
composition is still animated and sustained. “The relief is deeply undercut, and the
figures stand out boldly from the dark groovelike shadows” The eagle is
masterfully scuipted. “The goddesses are nobly conceived figures, grandly posed
and draped. Each stands, in true Roman fashion, on a little pedestal, in imitation of
statues in the round.”



148 Leonardo de Arrizabalaga y Prado

[3. Strong, Eugenia, Arf in Ancient Rome, 1929, 11, p. 148.

A is veferred to briefly in this text, in the context of emphasising the role of religion
in new construction in Rome, during the relevant period. Purveying, unattributed,
the claim (for which there is no evidence) that Varius took the name Elagabalus
from “the stone of which he was the priest,” Ms Strong attributes to his reign “the
remains of a large temple precinct constructed on the grandiose plan characteristic
of the period on the north-east side of the Palatine. This is possibly itsetf the
Temple of the Sun erected to house the black stone of Emesa...To one of the
columns of its precinct belonged, we may conjecture, the capital ...[A]... which
shows the stone guarded by the Capitoline Juno and Minerva...The temple seems to
have been rededicated by Severus Alexander ... to ... Jupiter Ultor ...

There are two points in this passage that advance beyond Ms Strong’s earlier, fuller
treatment of A. The first is her view of the role of the two goddesses on plinths as
guardians of the stone. This might, because of the way Minerva holds her spear,
conceivably apply to her, but seems unlikely in the case of her counterpart, whose
tiypothetical identification as Juno Ms Strong here states a3 certain. The second is
her mention of the theory that the temple in question was rededicated after Varius’
death to Jupiter Ultor by Alexander Severus. This refers, though here without
attribution or explanation, to an hypothesis put forward by Bigot in 1911."7 It is the
first echo of this hypothesis in the literature concerning A: one which will nat be
heard again il that hypothesis is cited in greater detail, and with some error, by
Castagnoli, in 1979. [ shall consider that hypothesis when reviewing Castagnoli’s
contribution to this discussion.

14. Cook, Stanley A., The Relfigion of Ancient Palestine in the Light of
Archaeology, British Academy, London, 1930, p. 159-160.

This text, to which one is referred by Mercklin’s bibliography, does not
specifically mention the column capitals that constitute the object of this enquiry.
Rather, it discusses the nature and nomenclarure of the god Elagabal, and of the
sacred stone whereby that god was represented. Using coins of various reigns as
examples, Cook describes the stone itsetf, adding (to the sum of its characteristics
that have already been cited from other sources in the present monograph) that the
baety! is sometimes represented with a star marked upon it. With respect to the
emperor most closely associated with this idol, he repeats as fact the supposition,
common among modern historiographers, but unsupported by the ancient sources,
that Varius “assumed the name of the deity whom he incarnated,” and goes on to
mention that the Graeco-Rotnan form Heliogabalus involved a subtle change to

U RCAR 39, 1911,
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indicate his solar affinity, The name Ela-gabal is translated (presumably from some
Semitic language, though Cook does not say from which) as “the god mountain,’
and he remarks: “the very persistence of this archaic type of god is in itself
noteworthy.”

15. Rumpf, Andreas, Einleitung in die Altertumswissenschaft, 4 Ed., 11, 3,
Teubner, Leipzig, 1931, p. 103-104; § XX. Das Dritte Juhrhundert n. Chr.,
Skulptur,

In the context of a discussion of the evolution of Roman sculptural style in the
third century A.D., Rumpf proposes that the figured column capitals from the
Baths of Caracalla (also referred to by Studniczka towards the end of his article.
reviewed above) constitute a crude continuation of the late Antonine style. This
proposition is supported by the stylistically related capital from the Forum with the
stone of Elagabal. Here, the decorative style of the Severan period, itself developed
out of the linear Flavian style, lives on,

16. Goethert, Friedrich Wilhelm, Trajenische Friese, in Jahrbuch des Dewtschen
Archiologischen tnstituts, 51, 1936, p. 72-81, esp. p. 80, text & n. 2.

This article focuses on the iconography of Victoria, or Nike, as represented in
various examples of Trajanic and later architectural sculpture refiefs. There are 1wo
main attitudes: Victoria sacrificing a bull, and Victoria hanging a garland of laurel
leaves on an incense-burner. Both are illustrated by several examples, reproduced
in various plates and insets to the text.

While earlier Greek and Roman iconography always shows Victoria fully clothed,
these images of her in sacrificial attitude depict the goddess bare from the waist up.
In keeping with her energetic pose - thrust forward, with one knee pressing down
hard on the bull’s spine, her other foat clamping down its restless rear hooves —
and perhaps as a result of adopting that pose, her drapery has fallen from her
shoulder, freeing her arms to pull back the bull's head by one horn, and plunge a
dagger into its throat,

In her other, far more tranquil attitude, Victoria, fully draped, genuflects before a
tall incense burner, shaped like a large candelabrum, and prepares to bedeck it with
a string of laurel leaves.

A is mentioned in the context of discussing the continued replication in Roman
sculptural relief of these iconographic types, trom the time of their earliest
documented appearance, in a frieze of the Basilica Ulpia, datable to Trajan,
through the Hadrianic and Antonine periods, and into the Severan, of whose
contribution fo the series this column capital is cited as exemplary.
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Victoria sacrificing a bull

Victoria decrating an incense burner



Anaglyptica Variana: Column capitals with sculptural relief,
and associated fragments, related to the cult of Elagabal 151

In a footnote referring to Studniczka's article, reviewed above, Goethert remarks,
“for the sake of completeness,” on a “pasticcio with Nike bedecking a
candelabrum,” to be found in a sketchbook attributed to Andreas Coner.'* Goethert
does not explain why he appends this reference to his citation of Studniczka's
article.

Could it be that he is indicating, indirectly, that he thinks the incense-burner-
tending Nike of Coner's sketchbook may correspond to a figure to be found on the
putative second column capital, whose existence was first suggested by Wissowa,
as forming a complementary counterpart to A? If so, Goethert would be proposing
that the sacrificial image of Victoria depicted on A is normally found in
conjunction with another image of her in the incense-burner-tending attitude, a
proposition that would not seem unreasonable, based on the series of examples
cited in this article. But what [ have just said is only speculation, based on an
unverifiable interpretation of Goethert’s intentions, as conceivably reflected in the
somewhat unusual introduction of this otherwise totally extraneous element into
his footnote citing Studniczka.

The other aspect of Goethert’s article that has a rather more direct bearing on the
column capital(s) here in question, is his reference, at various points of his article,
to the presence of griffins, in close iconographic relationship with the images of
Victoria there described. This is a motif to which Mercklin will draw further
attention, in his study of A and its companicn artefacts,

17. Altheim, Franz, Sof Invictus, Die Welt als Geschichte, 5, 1939, p, 292, text, &
in.7.

The first of Altheim’s two texts referring to A is an article whose theme is “the
triumph of the East over the Ancient World and the West.” '” In this context, he
cites Varius® transport of the sacred stone of Elagabal to Rome, and his
construction of a magnificent temple to that god. “One of its surviving column
capitals shows an image of the wedding of the sacred stone with Minerva and the
goddess of the city of Carthage.” This reference, though brief, goes well beyond
his cited source, Studniczka, in suggesting that the sacred stone's wedding (or
marriage) to both goddesses was simultaneous, as later argued by Frey (see below).

18. Altheim, Franz, Die Krise der Alten Welt, 3, 1943, Ch. 1, Der Aufstieg des
Ostens, p. 30-37, text, & Ch. 1, Die Ostlichen Kuiser, p. 87-96 esp. p. 88, text & n.
38 (p.214).

"™ BSR 2, 1904, p. 99
"~ Der Sieg des Ostens fber Antike und Abendfund.” p.290,
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The second of Altheim’s texts referring to A is somewhat fuller, and discusses its
religious background in much greater detail. Mercklin’s bibliography cites only p,
33 of this text, but the whole of the passage from p. 30 to p. 37 is relevant to
understanding the background of the column capitals in question. In the context of
a wider exposition, concerning Qriental cultural, political and religious influence
on Rome in the 2™ and 3™ centuries A.D., Altheim discusses the ancient religion of
the city of Emesa, whence sprang both the sun god Elagabal, and his high priest,
Varius. The most important point emerging from these pages is the enormous
complexity of the veligious map, as it were, of Syria, and of the whole Near East,
during the period in question,

[t emerpes that the cult of the god Elagabal, far from being universal in the Roman
Near East, was unique to the city of Emesa and its hinterland, and that it was
something of an archaic survival, in the context of the forms that native religion
had taken there, by the lifetime of the emperor who promoted that god’s cult in
Rome. It is not necessary in this monograph, because not strictly germane to
understanding the role the column capitals in question may have played in Rome,
where they were found, to go into the intricacies of the interplay among differing
cults and deities in Syria, described in some detail by Altheim. It is enough here to
note that the interpretatio of Elagabal as Jupiter is not the only syncretistic
equivalence to which that deity is liable, since he was also closely associated, in
the mines of many, with, among other gods, Dionysus.

A second relevant passage in this book, p. 87-96, not cited by Merckiin, relates to
the rise and fall of the second sequence of the Severan dynasty, that embodied by
Varius and his cousin Alexander. Altheim makes much of the aforementioned
Dionysian interpretatio of Elagabal to explain the alleged behaviour of his high
priest. His only direct reference in this passage (p.88) to the column capitals in
question merely repeats, verbatim, his earlier assertion, in the previously published
article referred to above, identifying the scene depicted on A as that of the
{simultaneous) wedding (or marriage) of Elagabal to Minerva and the goddess of
Carthage. Again his cited source is Studniczka.

t9. Klauser, Theodor, Baaf 11, Reatlexicon fiir Anttke und Christentun, (RLAC) 1,
1950, p. 1089 (text) & p, 1111-13 (bibliography).

While this lexicon article, in the context of a discussion of Elagabal, among other
examples of Baalim, refers, both in its text and in its bibliography, to Studniczka’s
article concerning A, it does not directly mention or describe this, or the other
related artefacts. It does, however, provide extensive reference to the literature up
to its date concerning the study of that god.
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20. L’Orange, Hans Peter, Apollon-Mithras, n Jahreshefte des Osterreichischen
archdologischen Institutes in Wien, 39, Camillo Praschniker in memoriam, 1952, p.
80.

In the context of discussing how, in the 3 century A.D., traditional Graeco-Roman
gods and goddesses are iconographically represented as oriental deities, L.’Orange
cites A as an example: “And on a column capital apparently from the temple of
Elagabal on the Palatine, (the Eliogabalum [sic]) from the Roman Forum, the
Emesene Baal-Baetyl with the Eagle of Jupiter (or of Baal?) has taken the place of
Jupiter in the Capitoline triad.”

21, Picard, Charles, in Karthago, revae trimestriclle d'archéologie africaine, 3,
1951-2, p. 107

Whilst discussing various types of images on column capitals, Picard mentions
eagles, citing Studniczka’s article regarding an example found in the Roman
Forum, “where the symbol of an eagle, that of the stone of Emesa, attracted (one's)
attention, attesting to Syrian influence on the ornamental grammar of the Western
capital (Rome) in the time of Elagabalus.”

22. Lambertz, M.. Varius Avitus (10), in Real Encyklopidie der Classischen
Alternpmswissenschaft (RE), 8-Al, 1955, col. 391-404, esp. col. 398, line 56-, &
col. 399, line 2.

The reference to A in Lambertz’s entry on Varius in this encyclopaedia contains a
typographical or editing error: Studniczka’s article, in MKDAIRA 16, 1901, is
attributed to Hiilsen, while the volume and page numbers of Hiilsen’s own article,
in MKDAIRA 17, 1902, are appended to this misattribution. This garbled reference
is set in the context of a previous assertion to the effect that, as well as two temples
to Elagabal, one on the Palatine, another by Porta Maggiore in the vicinity of the
Amphitheatrum Castrense, this emperor (Varius) seems to have built a small
temple in the Forum, in honour of Elagabal and Vesta. The misatiributed reference
to Studniczka’s article in MKDAIRA 16, 1901, and the correct reference to
Hillsen’s article in MKDAIRA 17, 1902, together with another to Pernier's article
Helivgabalus, in Ruggiero’s Dizionario Epigrafice, 1922 (all reviewed above), are
clearly, by their placement just after this assertion, meant 1o suggest that the cited
texts support it. While that of Hiilsen does, and that of Pernier follows Hiilsen, and
indeed enlarges on his theory, Studniczka’s (here misattributed to Hiilsen) does not.
It will be remembered that, though Studniczka does, without attributing it to
Huilsen (or Wissowa), air Hillsen's (and Wissowa's} theory, regarding the possible
existence on that Forum site of a third temple, or of a chapel to Elagabal, inserted
into another godhead’s (Vesta’s?) temple, he staps short of subscribing to it, and
indeed explicitly states his preference for the theory of a Palatine provenance.
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In what seems to be further promotion of his assertion, regarding the existence of
such a third temple, Lambertz goes on to say that the fragments of A were found
next to the Temple of Vesta. While technically consonant with his cited sources
(insofar as the eastern side of the Temple of Castor, the findspot indicated by
Hiilsen, faces that of Vesta) this seems tendentious, since it displaces the topical
relativity in question from that textually indicated by Hillsen, to another only
topographically implied. According to Lambertz. Hitlsen attributes the provenance
of the capital to a miniature temple (Tempelchen), which the emperor dedicated to
Elagabal and Vesta on the occasion of his marriage to the Vestal virgin, Aquilia
Severa. It will be recalled by the reader of the present monograph that it is not
Hiilsen, but Pernier, enlarging on Hlilsen’s theory, who proposes the connexion
between the construction of such a miniature structure, “una edicola,” and the
marriage of Varius to the Vestal.

This cumulus of error makes one wonder how closely Lambertz consulted his
sources.

23, Bartoli, Alfonso, Tracce di Culti Orientali sul Palating Imperiaie, in Atti della
Pontificia Accademia Romana di Archeologia, Serle Il1: Rendiconti, Vol. 29, Fasc,
1-4, Anno Accademico 1956-1957, p. 13-49, esp. p. 30-31.

Bartoli’s agenda, in this passage forming part of a wide-ranging article discussing
archaeological evidence for the presence of Oriental cults on the Palatine, is to
support the theory that the Palatine temple of Elagabal, referred to in ancient
historiography, was located on the site known as the Iigna Barberini, In support of
this thesis, he adduces Studniczka's article, reviewed above, concerning the
column capital here designated as A.

According to Bartoli, Studniczka’s article deals with “three figural column capitals

. one of which Studniczka selects for examination, on account of its singular
representation [of] a pointed stone with a more or less circular base, probably an
aeralith, supported by an eagle perched on a trapezoid covered by a cloth.
Studniczka atributes this capital” (and therefore the other two that have no interest
for Bartoli) “to the temple of Elagabal on the Palatine, because he has placed
together the reverses of coins that represent a lemple with the architectonic precinet
of the area characteristic of the Vigna Barberini.”

There are two misrepresentations lere. The first, relatively minor, is that
Studniczka does not even mention the other two capitals, but writes only of A, The
secand, more serious, is that Studniczka does not at any point associate the temples
depicted on the coin reverses in question with the site of the Vigna Barberini. i
will be remembered that Studniczka limits himself to assenting to (or at least to not
dissenting from) the assignation of that temple by a passage in the Historia
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Augusta to the site of a putative aedes Orci on the Palatine, whose location is
otherwise unknown. As has been seen, and will be further discussed below, the
very existence of such an aedes Orei is in question, since its textual source may be
corrupted by a mistranscription of some other, different phrase.*

Bartoli poes on further to argue his case from one of the coins depicted in the
plates accompanying Studniczka’s article, that designated as Plate XII, N® 5, which
shows the composite idol of the sacred stone and eagle on top of an altar inside a
temple, depicted independently of its surrounding precinct. According to Bartoli,
the clear correspondence of the image on this coin to that on A demonstrates that A
belongs to the temple of Elagabal. “At the same time we acquire, with the
comparison effected by Studniczka, the certainty that the coin placed next to the
representation on the plate certainly shows the temple of Elagabal in the Vigna
Barberini.”

Strudniczka’s Plate X11 N* 5

There are at least three problems with this argument. First, the coin to which
Bartoli refers depicts the temple of Elagabal in Emesa, not that in Rome. Secondly,
it is not clear what Bartoli means by “the comparison effected by Studniczka,” (i
raffronto fatto daflo Studniczka). Studniczka does not effect any comparison at all,
at least not explicitly in words, between the two coins, one of Varius, the other of
Alexander, that show an “architectonic precinet,” as opposed to a temple on its
own, independently of any such precinct. He does compare diverse images of the
icon of Elagabal on various coins with that depicted on the capital, but it is hard to
see how any such purely iconographic comparison of various depictions of the
stone could help one to locate the temple of Elagabal in Rome. Thirdly, even
supposing the topographically relevant comparison to which Bartoli refers is not
made by Studniczka, but merely rendered possible for oneself to perform — as has

¢t e discussion of this matter in the critical reviews of Studniczka’s and Coarelli’s relevant articles
in this study.
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indeed been done, above, in this monograph’s discussion of Studniczka's text - by
virtue of the presence on Studniczka’s Plate XI[ of images of coins and of the
capital; and even supposing that such a ‘do-it-yourself” comparison convinces one
— as indeed it does — that the image on the capital is that of Elagabal, and that it
corresponds to images of that same god on coins, including those that place it in a
temple setting, and that the temples depicted on the coins of Plate X1, both those
with “architectonic precincts” and those without, are all temples of Elagabal;
nothing in the iconography itself, nor in the comparisons one may perform between
and among any of the images reproduced on Plate XIl, leads one to locate the
Palatine temple of Elagabal at the site of the Vigna Barberini,

It is a pity that Bartoli should have employed such an ill-constructed argument in
favour of his thesis, particularly since that thesis is most likely correct, though not
for the reasons he adduces. But this is not the place to discuss the solid arguments
that do exist in favour of tocating the Palatine temple of Elagabal on the site of the
Vigna Barberini, That is a separate, though closely related subject, and one that is
large and complex enough to deserve thorough treatment in its own right,”'
Although Bartoli was writing before the excavations undertaken by /'Ecofe
Frangaise de Ronie between 1985 and 1999, which have provided further evidence
in favour of that thesis, he could nevertheless have argued more successfully on
quite other grounds, even given the state of knowledge in his time. In particular, he
could have based his argument on answering, or merely asking, two questions
raised above, in the present monograph’s review of Studniczka’s article:

Where, on the Palatine hill, was there, in the Severan period, a flat space, not
otherwise occupied, large enough to accommodate such a huge building complex
as that depicted on these coins of Elagabalus and Alexander?

Where, on the Palatine hill, is there a vantage point trom which such a building
complex could have been observed at the precise angle implied by each of these
coins?

Consideration of these questions would have led him with less trouble to the same
conclusion: that the Palatine temple dedicated to Elagabal by Varius, and
rededicated to Jupiter Ultor by Alexander, was almost certainly located at the site
of the Vigna Barberini, With Bartoli’s article, the second stage of discussion
concerning the artefacts here under consideration comes to a close. The next
contribution to it, that of Mercklin, alters its terms, insofar as it introduces new
materials.

M The site of the Pulatine Temple of Etugabal; o topographical approuch (o the question. yet to be
published.
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Third stage of the discussion, 1962-2002;

24. Mercklin, Eugen von, Auntike Figuratkapitelle, Deutsches Archiologisches
Institut, 1962, § N° 383, p. 154-156, & illustrations Nos, 729-736.

Mercklin’s text is an entry in a monographic encyclopaedia, entirely devoted to the
subject of ancient column capitals with figured sculptural reliefs. It is the first, and
so far only, text to discuss directly and in detail the other column capitals and
fragments allegedly related to A. Mercklin designates the artefacts under
consideration with lower case boldface letters. The same designation has been
adopted here, although in uppet case, since this seems more appropriate in English.

The heading to Mercklin’s article, in keeping with its encyclopaedic nature, gives
first the location of the artefacts under consideration — Rome, the Forum Museum —
then lists them in two groups: column capitals (A-C), and fragments (D-F). It
concludes with a reference to their possible origin — the Temple of Elagabal on the
Palatine - followed by a question mark. This note of caution with respect to the
question of their origin is worth remarking at this point, since it will assume an
unexpected degree of importance when this monograph comes to discuss the state
of the question regarding these artefacts in 2002,

An introductory paragraph in Mercklin's text refers o A's generic nature: that of a
column capital reconstituted out of two matching fragments; to its findspot: in the
case of both fragments, by the eastern long side of the Temple of Castor in the
Roman Forum; and to those fragments® earliest published descriptions: Jordan's of
1873 for the lower half alone; Hiilsen's of 1902 for the reconstituted whole.

It is perhaps significant for understanding Mercklin’s approach to the subject, and
in particular his account of its early bibliography, that Studniczka’s article of 1901,
whose publication preceded that of Hiilsen's, and which is far fonger and more
detailed, is mentioned in this introductory paragraph only to point out its alleged
error in locating the findspot of the upper half of A in the excavation of the Regia,
rather than in that of the Temple of Castor. >

This is followed by characterisation of the stone type as marmor {nnense, and by
its dimensions,”™ Mercklin notes that the sometimes splintered surface of the
capital shows a few traces of coarse work done with a tooth-chisel (Za/meisen). >
There is a wolf-hole (Wolfsfoch).” and various dowel-holes (Diibeliécher),? some

2 niually alleged by Holsen, reviewed above.

= Which | have condinmed, and are published in the introduelion to this monngraph,
* A chisel with teeth. rather than a single cutting edge.

** A hole chiselled in the quarry, tor the purpose of lilting and transpors.
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with drainage canals (Giisskandle).”” See the photographs of the backside (8) and
the underside (£) of A, in the introduction to this monograph (Fascicle 1), for
images of these various holes and canals.”

Following this introductory paragraph, comes the bibliography on which most of
the preceding critical review has been based.

Elagabal Nanked by goddesses.

* For fixing (he stone to other surtaces.

* For the Now ol lead. cte.

™1 am indebted 1o Dr. Herrad Heselhaus of Tiibingen University. for clarification of this highly
specialised German terminology.
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Entering now into an iconographic description of A, Mercklin remarks that the
eagle, standing with a fluttering ribbon in his beak before the beehive-shaped stone
of “Jupiter or Sol of Emesa,” may well have been adorned with gold. Mentioning
the platform with lion’s paw feet, draped with a fringed cloth, upon which both
stone and eagle stand, he notes, quoting Studniczka, that the goddesses on plinths
to either side appear to be “caressing” the fetish. Identifying these figures
respectively as Minerva, on the basis of her helmet and aegis, and the goddess of
Carthage, Astarte-Juno, “plausibly on [that of] wadition” (“aus der Uberlieferung
wahrscheinlich zu erschliessen”), he passes on to Victoria, sacrificing a bull, *in
the usual attitude,” and Tellus with a cornucopia, and a naked infant on her right
shank.

The infant on Tellus™ right shank.,

This location of the infant corresponds exactly with that observable on A. It is
remrkable that it took nearly ninety years, since Jordan’s initial, inaccurate location
of this infant (on Tellus® feet, 1873), and nearly eighty since Wissowa's brave, but
unsuccessful, fry at improving thereupon (on her lap, 1883), for someone finally
correctly to describe its precise focation with respect to Tellus. Assuming the infant
did not move since it was first spotted by Jordan, one can only wonder what
prevented him, Wissowa, Studniczka, and Hillsen, followed by six further decades
of classical scholars, from seeing what was there before their eyes,
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Having thus effectively confirmed Studniczka's identitications of the deities
concerned (though he does not credit Studniczka therefor), Mercklin goes on to
discuss in some detail an aspect of this capital that was, until his contribution to its
discussion, relatively neglected: that of the rest of its sculptural relief, apart from
the figures of Elagabal and the four goddesses.

On the side here called g, acanthus leaves emerge from behind Minerva. A helix
and a volute, its curl snapped off, spring up to her right. The shattered remains of
the protome ot a feathered lion-griffin, for whose identification Mercklin cites
Studniczka, occupy the cleavage between helix and volute, A similar arrangement,
with another griffin, occupies the corresponding place on the broad side (). This
helix is mirrored by anothe